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The inclusion of representational imagery in a sacred context is
extremely rare in the history of Islamic art. This dissertation examines the
evolution of the Ottoman En’am-1 serif, a group of manuscripts dating from
the sixteenth to the nineteenth centuries, in which sacred text was
illuminated by sacred art. In the early period, the content of these prayer
books consisted of entire chapters of the Qur'an and various prayers. In the
seventeenth century, calligraphic images known as hilye were added,
consisting of textual descriptions of the Prophet Muhammad's physical and
moral characteristics. In the late eighteenth and nineteenth centuries,
representational images of the Prophet's mantle, hand, footprint, sandal,
sword, and other relics were included for the sake of their baraka, the Divine
grace that emanates from God and passes to ordinary people through the
prophets and saints, or the objects that they touch.

That Ottoman Islam was heavily influenced by Sufism is apparent in
the En'am-1 serif. Its calligraphers and patrons were members or affiliates of
the various Sufi orders, and they were also frequently highly placed members
of the ruling class. At the same time that the Ottomans were defending
themselves against the rise of European nationalism, Islam came under
attack from within as the Wahhabi movement challenged the Ottoman
sultan’s role as protector of the holy cities of Mecca and Medina. It is not
surprising that Sufi calligraphers chose this precise moment to transform a
simple book containing Qur'anic text and prayers into an elaborate
manuscript combining sacred text with images of sacred places and objects. In
addition to reinforcing the spiritual aspects of Islam that had come under
attack from the fundamentalist movement, the artists of the En’am-1 gerif
also made a strong political statement by choosing to present these images in
such a way as to highlight the Ottomans' role as the rightful inheritors of the
caliphate and protectors of Islam.
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GLOSSARY

Amme ciiz'ii ~ last section of the Qur'an.

athar - relics.

aklam-1sitte, the "six scripts,” that would become the basis of later Ottoman
calligraphy: nesih, siiliis, muhakkak, reyhani, teoki’ and rika.

al-ashab al-kahf - the Companions of the Cave, or the Seven Sleepers.

‘asma al-husna - the Most Beautiful Names of God.

‘asma al-nabi - the names of the Prophet Mubammad.

ayat - a verse of the Qur'an.

baraka - spiritual grace emanating from God that is transmitted through
prophets and saintly people or the objects they have come in contact with.

beyne’setur ~ the illuminated space "between the lines" of text.

bida' - religious innovation.

cedvel - gold borders of a text.

ciiz - thirtieth section or part of a Qur'an.

Dala’il al-khayrat - "The Index of Good Things," by Imam Jazuli, a fifteenth
century Morrocan saint, containing daily devotions that focus on
salawat.

dervish - a Sufi.

dhikr - the remembrance of God. A part of the Sufi liturgy.

du'a - invocations, supererogatory prayers.

En'am-1 gerif - a late Ottoman religious manuscript containing Qur'anic
surahs, prayers and sacred images.

evrad - prayer litany used by a Sufi order.

Evrad-r gerif - A manuscript containing the daily litany of prayers used by a
Sufi order.

Fatiha - first surah, or chapter of the Qur'an.

fagir - a poor man, frequently used to indicate a dervish or a Sufi.

. hadith - saying of the Prophet.

Hanafi - one of the four schools of orthodox (Sunni) Islamic law.

Hanbali - one of the four schools of orthodox (Sunni) Islamic law.

hataym - the semi-circular wall adjacent to the Ka'ba.

hatt - calligraphy, or "beautiful writing."

hijab - a word meaning amulet, synonymous with veil.

hilye - a textual description of a prophet or saintly person's physical and moral
characteristics.

hilye serif - a textual description of the Prophet Muhammad's physical and
moral characteristics.

hika - mantle, or cloak.

Huka-i sa'adet - the area of the Topkap: Sarayi that houses relics of the
Prophet Muhammed.
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hirz - collection of prayers.
hizb - collection of prayers.
hizn - collection of prayers.
Hujra gerif - the Tomb of the Prophet.
icazet - (Arabic ijaza). Written text acknowledging a student's command of a
certain body of knowledge and their teacher's permission to transmit
that knowledge.
jjtihad - informed individual analysis, legal reasoning.
imam - religious leader.
‘ilm al-huruf - the science of letters.
Jihad - struggle in the way of God.
jinn - beings made of smokeless fire.
kafir - an unbeliever.
ketebehu - signature indicating the name of the calligrapher: "he wrote it."
ketkhuda-i rikab-i humayun - deputy director of the imperial court.
khalifa - authorized representative, or successor of a Sufi shaykh.
khalwa - period of seclusion undertaken by the order of a Sufi shaykh.
khatim al-nuburwwat - Seal of Prophethood.
kiswa - cloth covering the Ka'ba.
liwa al-hamd - the Prophet's Flag of Praise under which all Muslims will gather
on the Day of Judgment in hope of gaining his intercession.
madhab - school of Islamic law.
madrasa - Ottoman Turkish medrese. Institution of higher religious learning.
mukleb - the flap of a binding, used as a bookmark.
minbar - pulpit from which the imam delivers the Friday sermon.
miswak - tooth-stick for cleaning the teeth, a prelude to ritual ablution.
mu'awwidhatan - the two “refuge-seeking," surahs, the last two surahs of the
Qur'an.
muhr - a seal.
murid - student of a shaykh, a disciple.
musawir - effigy-maker, or picture-maker.
mushaf - manuscript copy of the Qur'an.
na'l gerif - the Prophet's sandal.
nazar ~ the evil-eye.
nesih - cursive style of script favoured by Ottoman calligraphers for writing
Qur'ans.
nishandji - the chancellor, or secretary of state for the Sultan's tughra.
niyat - intention.
pence gerif - An Ottoman Turkish word meaning the whole hand, also a set
of five things or persons, traditionally understood to be the Prophet
and his family: his daughter Fatima, son-in-law 'Ali, and grandsons
Hasan and Hussain.

R

qadam gerif - the Prophet’s footprint.

rakib - catchword system whereby words written on a slant in the lower left
corner of the verso page indicate the first word of the following page.

rashidun caliphs - the first four leaders of the Muslim community: Abu Bakr,
Wmar, "Uthman and 'Ali.

rawdah - tomb of the Prophet.

reis al-kuttab - chief of clerks, the head of the offices attached to the Grand
Vezirate.

rugya - a prayer of protection.

sancak gerif - Ottoman flag that incorporated fragments of the Prophet's
banner.

salatat ~ invocation of blessings on the Prophet.

semse - central medallion of a binding.

serlevha - the first, double-page spread of an illuminated text.

seyh - Ottoman Turkish word for shaykh.

seyhil’l-islam - Arabic, shaykh al-Islam, the highest member of the “ulema in the
Ottoman empire.

shafa'a - intercession.

shifa’a - healing.

Shafi'i - one of the fours schools of orthodox (Sunni) Islamic law.

shifa’a - healing.

shari‘a - Islamic law.

shaykh - spiritual leader of a Sufi order.

shirk - sin of associating anyone or anything with God.

sirah - biography.

silsila ~ chain of transmission of spiritual authority in a Sufi order.

sohbet - association, religious gathering.

silliis - cursive style of script, frequently used for chapter headings.

sunna - the religious example set by the Prophet Muhammad.

. surah - chapter of the Qur'an.

surat - an effigy, image, or a statue.

tabbaruk - the receiving of Divine grace.

tarima - a pre-Islamic bead-type amulet.

taglid - following qualified religous opinion.

tarikat - Sufi order, headed by a shaykh.

tasawir - pictures.

tasbih - glorifying God, also prayer beads.

tasliya - part of the ritual prayer, or salat, in which blessings are invoked on
the Prophet Muhammad and his family.

ta'viz ~ an amulet prepared according to the Islamic practice of using
Qur'anic verses, prayers, God's Names, etc., for healing or protection; or
the practice itself,
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ta‘widh - Arabic for ta viz.

tawassul - supplicating God through an intermediary.

teber - battle-ax.

tekke ~ Sufilodge.

tezhip - gilding, ilumination.

tilsim - an Arabic word of perhaps Greek, Persian, or Ethiopic origin
meaning mystical words of power. The source of our own word
talisman.

‘ulema - Islamic scholars.

unwan - Refers to a rectangular panel of illumination that may appear above
or below an image. The unwan itself may contain information such as
the title of the accompanying image or text, or a brief explanation of its
contents,

unvan sahifesi - richly decorated first page of an Ottoman prayer book.

vakf - religious endowment, in this case books, or libraries.

wird ~ individual, supererogatory prayers said by members of a Sufi order.

wi "du - ritual ablution.

zawiyye - Sufi teaching centre, or lodge.

Zemzem - well near the Ka'ba, its water is considered to contain baraka.

Ziilfiqar - the Prophet's sword double-bladed sword inherited by 'Ali.
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