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Tag basmaciliginin, 1858'de Tiirkiye'ye gétiiriilmesinin, 6
Aralik 1871’de Istanbul'da Slen Fransiz yazari ve tas bas-
macist Emile Mandouce’a atfedilmesi hatalidir.

Bu sanatt Osmanlt Imparatorluguna ilk defa gotiiren
Istanbul'un emektar tag basmacilarindan Henri Cayol
matbaasinin eski miidiirii Antoine Zellich'tir. Zaten ken-
disi de bu hatay1 gérerek, climiinden birkag yil énce,
1879'da, Paris’te ¢ikan, tas basmacilig1 ve tipografinin en
basta gelen organlarindan biri olan «I'Imprimerie» gaze-

tesinde diizeltmisgtir.

Tiirkiye'nin bagkentinde, tag basmacihig sanatini en mii-
kemmel gekilde yerlestiren Henri Cayol'iin hayatina bir
g6z atalim:

Henri Cayol, 1805’te Aubagne’da (Marsilya gevresinde,
Bouches-du-Rhones) dogdu. Ebeveyni ona en mitkemmel
egitimi verecek imkanlardan mahrum degildi. Ustelik cok
da zeki olan Henri, geng yagta hukuk tahsilini tamamladi.
Barodaki hayatinin bagaril olmasima ragmen, Dogu dille-
rine ve arkeolojiye olan sevgisi onu, bir Dogu seyahatine
karar vermeye zorladu.

Ayrica resme ve el yazmasina olan diigkiinligii ve 6zel ka-
biliyeti sayesinde, o sirada yeni bir sanat olan ve Fransa'da
pek yaygin bulunan tas basmacihgini 6grenmeye sevk
etti.

Henri Cayol'iin kendisi gibi tag basmaciligini bilen Jacques
Caillol adh bir kuzeni vardu. Jacques Caillol, Romanya'nin
Berlad sehrine konsolos olarak.tayin edilince, iki kuzen
Marsilya limanindan hareket ederek 1831°de Istanbul’a
geldiler.

Henri Cayol kisa bir siire iginde bu bagkentte ne yapma-
s1 gerektigini kestirdi. Ustelik Tiirkiyenin en mitkemmel
bir zamaninda Istanbul’a gelmigti. Ciinkii iilke yaklagik 23
yildan beri aydin oldugu kadar akilli bir hiikiimdarin, II.
Sultan Mahmud'un idaresindeydi. Coktan beri yapilmas:
gereken 1slahat yapilmus, tilke bir refah devresine girmisti.

Cayol, Tiirkiye'den ayrilmamaya karar verdi ve Tiirkge 6g-
renmeye baglady; tuttugu hoca fazla bir giiclitkle kargilas-
mads diyebiliriz. Cayol'tin dersleri siiratle ilerledi ve kisa
bir siire iginde Tiirkge'yi okuyup yazacak kadar 6grendi.

Boylece memleketin ileri gelenleriyle temas etmek ve tag
basmaciligr sanatin Istanbul’a getirmek niyetinden bah-
setme imkanm buldu. Teklifi ¢ok iyi kargilandi. Ciinki
bahsettigi sey son derece biiytk bir kolaylikla, bir yazinin
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It is incorrect to attribute the introduction of lithogra-
phy in Turkey in 1858 to Emile Mandouce, a lithog-
rapher and French author who died in Istanbul on 6
December 1871. The person who pioneered lithogra-
phy in the Ottoman Empire was Antoine Zellich, the
former manager of the printery of Henri Cayol, a long-
serving lithographer in Istanbul. In 1879, shortly be-
fore his death, he corrected this point in I'Imprimerie,
a newspaper published in Paris, which was a leading
organ of lithography and typography.

Let's review the life of Henri Cayol, who established the
art of lithography so admirably in the Turkish capital.

Henri Cayolwas born in Aubagne (Bouces-du-Rhones,
in the vicinity of Marseilles) in 180S. His parents did
not lack means and provided him with the best educa-
tion. Henri was intelligent, and he completed his study
of the law at a young age. Though he had a successful
legal career, he decided to travel to the East because of
his love for Eastern languages and archaeology.

He was especially interested in pictures and handwrit-
ing, and his unique talents encouraged him to learn
lithography, which was a new art common in France.
His cousin, Jacques Caillol, also knew lithography.

When Caillol was appointed as consul at Berlad in
Romania, the two cousins traveled to Istanbul from
Marseilles in 1831. Shortly after his arrival in the
capital, Henri Cayol decided on a plan. He had come
to Istanbul during a progressive era. Sultan Mahmud
11, an enlightened ruler, had been on the throne for the
past twenty-three years. Long-needed reforms had been
achieved, and the Ottoman Empire had entered a pe-
riod of prosperity.

Cayol decided to remain in Turkey and began study-
ing Turkish. His tutor had little difficulty teaching him,
and he progressed rapidly, learning to read and write
the language in a short time. Thus, he was able to meet
with dignitaries and explain his plan of bringing the art
of lithography to Istanbul. His proposal was received
enthusiastically because this art would enable writing
to be reproduced easily. The work of great masters of
Turkish calligraphy could be duplicated without diffi-
culty. There would be no need to employ typography,
and the result would neither be costly nor unattractive.

Turkish writing could be unappealing when repro-




duced typographically. Although there had been recent
improvements in the casting of Turkish type, and many
kinds of lettering styles existed, it still was not possible
to achieve the perfection and elegance of real calligra-
phy with this technique. (Is it possible to reflect the fine-
ness of calligraphy typographically? The script can only
be represented well when written with a reed pen and
properly connected and spaced.)

The Ottoman government recognized the advantages
of the new (printing) technique and authorized Henri
Cayol to set up a lithography shop to fulfill the needs of
the Ministry of War. Without delay, he ordered stone
for lithography, printing materials, and other items
from Europe. A few months later, the workshop was
established under his management in the Ministry of
War building, and fifty students started learning this
art. The first published work was a pamphlet about
European tactics. Subsequently, Sultan Mahmud IT
ordered that Henri Cayol be given a house, a salary of
500 kurus, and compensation for provisions.

Printing at the Ministry of War increased, and Henri
Cayol devoted all his time to this task. At the same
time, he improved his knowledge of the Ottoman lan-
guage. He did not set foot in Beyoglu for two years after
opening his lithography shop, even though this district,
where at least half the residents were European, was
only a quarter of an hour away from the administrative
center. This indicates how much time Cayol spent in his
job and in perfecting his Turkish.

Cayol worked for the imperial government for five
years and trained many students who were sent to
various provinces. Sultan Mahmud II was very just.
He recognized Henri Cayol's hard work and gave him
the exclusive right to print handwritten Turkish texts.
Unfortunately, this precious document burned in a fire
in 1852.

In 1836, Henri Cayol left the lithography shop at
the Ministry of War and settled in Beyoglu. He was
well-known and much admired by prominent men in
the empire. He had an excellent reputation, and his
customers respected him. Within a few years, Cayol
expanded his lithography establishment, developed a
capacity to print in Turkish, French, and Greek letters,
and turned out many great literary works.

Eventually, the administration of the printery was con-

cogaltilmasina imkan veriyordu. Tiirk hat sanatinda sz
sahibi olan biiyiik ustalar vards. Bunlarin yazilar: kolayca
cogaltilabilecek, ayrica, hem pahaliya mal olan, hem de
¢irkin olan tipografi usuliiyle ¢ogaltmaya ihtiyag kalmaya-
caktr,

Zaten Tiirk yazisy, tipo hurufatiyla ancak kéti bir sekilde
tespit edilebiliyordu. Son yillarda, Tirk hurufat dékiim-
ciilliigiinde ¢ok biiyiik gelisgmeler olmasina, biitiin Ttrk
matbaalarimda cok gegitli hurufat bulunmasina, bi¢im ve
zarafet bakimindan ¢ok biiytk bir mitkemmellige ulagil-
mug olmasina ragmen yine de bu teknikle, yazmin hakks
verilememektedir. Hat sanatinin inceligini tipografik ola-
rak aksettirmeye imkin var m1? Harflerin birbirine baglan-
mast, birbirinin igine girmesi, aralarindaki bogluklar ancak
kamis kalemle yazildig takdirde hakkiyla ifade edilebil-
mektedir.

Bu yeni teknigin biiyiik faydas: goriilecegini dikkate alan
imparatorluk hiikimeti, harbiye nezaretinin ihtiyaglarini
karsilamak fizere bir tag basmas atdlyesi kurmak igin Hen-

ri Cayol’a yetki verdi.

Vakit gecirmeden litografi tagi, baski malzemesi ve diger
malzemeler Avrupa’ya 1smarlandi. Birkag ay sonra seras-
kerlik binasinda, Henri Cayol’iin idaresinde bir tag basma-
st atdlyesi kurulmus, elli 6grenciye sanatin 6gretilmesine

baglanmugts.

Bu miiessesede basilan ilk eser Avrupa Taktigi hakkinda

bir risaledir.

Bu baskidan sonra Sultan Mahmud bir irade-i sahane ile
Henri Cayola bir ev, 500 kurug aylik baglamus, ayrica iage

bedeli verilmesini emretmigtir.

Seraskerlik dairesindeki baski igleri giinden giine ¢ogal-
maya baglamis, Henri Cayol da biitin zamanlarin bu ise
aywrmugtir. Bu arada Osmanlica bilgisini de ilerletmekten
geri kalmayan Henri Cayol, tag basmas atélyesinin agil-
masindan sonra iki yil muddetle Beyogluna ayak bas-
mamigtir. Halbuki yari yarrya Avrupalifar’n oturdugu bu
mahalle hitkéimet merkezinden topu topu bir ¢eyrek saat
ve Tiirkge’sini ilerletmeye ne derece verdigini agik¢a gos-
terir. Boylece imparatorluk hiiktimeti emrinde besg yil ¢a-
ligan Cayol, birgok da talebe yetistirmis, bunlar da gesitli
eyaletlere yollanmugtr.

Sultan Mahmud son derece diirtist bir insandi. Henri
Cayol'iin tstiin ¢aligkanhgin dikkate alarak bir fermanla
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Tiirk el yazmalarini basma imtiyazini miinhasiran Henri

Cayol’a verdi; ne yazik ki bu ¢ok degerli vesika 1852°de ¢1-.
kan bir yanginda kiil oldu.

Seraskerligin tag basmas: atolyesinden ayrilan Henri Cayol,
1836'da kendi hesabma Beyoglu'na yerlesti. Imparator-
lugun bitan ileri gelenleri tarafindan taminiyor ve sevi-
liyordu. Yeteri kadar gohret sahibi olmugtu. Miisterileri
de onu seviyor ve saytyordu. Cayol, zamanla matbaasint
genigletti, birka¢ yil sonra Tiirkge, Fransizca, Rumca hu-
rufatla baski: yapabilecek kadar gelistirdi ve bircok edebi

eseri tabetti.

Bu matbaanin idaresi daha sonra Dalmagya'dan Istanbul’a
gelen Antoine Zellich'e birakildi. Zellich 1840°da Brel-
le sehrinden Istanbul’a gelmisti. 1842'de, bir anlagmayla
Malta’ya gidinceye kadar bu igi idare etti.

Zellich daha sonra Istanbul’a tekrar gelmis ve faydali faali-

yetlerine devam etmistir.

Cayol basimevinin siirekli gelismesi 1852"ye kadar siirdi;
bu tarihte ¢ikan bir yangin, yillarin emegini bir anda kiil
etti. Feliket, hurufatin dokildiigii atdlyede calisan bir isci-
nin, personelin disarda, yemekte oldugu bir 6gle saatinde
firna bakmay1 ihmal edisi sonucu vuku bulmugtu. Aymi
giin Istanbul’a inmis olan Cayol, atdlyeye déndiigii zaman
durumu gériince ne hale geldi, tasavvur edilebilir. En act
darbe, on alt1 y1l 6nce sanh Sultan II. Mahmud’un verdigi
imtiyaz beratinin da yanmasiydu.

Bununla beraber, Henri Cayol kendini timitsizlige kap-
tirmayip hemen ise koyuldu. Antoine Zellich'in de yard:-
miyla, Beyoglu'nda, Fransiz el¢ilik binasinmn alt kosesinde
bir tag basmast matbaast daha kurdu.

Ancak malzeme azlig1 sonucu, yeni basimevi gelisemedi.
1 Kasim 1855'de Henri Cayol, Paris’e gitti, Sergi’yi gezdi,
baski makinesi, hurufat vs. ayrica afi icin cesit gesit yazilar
satin alarak Istanbul’a génderdi; ancak, bunlar icin yeterli
parast bulunmadigindan sahip oldugu zengin sikke kolek-

siyonunu satmak zorunda kalmgt,

Cayol Basimevi boylece oldukga mitkemmel bir litografik
ve tipografik malzemeye sahip olduktan sonra, eski 6nemli
durumuna yeniden ulagmakta gecikmedi.

Istanbul'da biiyiik kiyim yapan 1865 kolera salgini sirasin-
da, 60 yaginda oldugu halde 18 Agustos’ta ldi.

Cayol ayn1 zamanda kalburiistii bir oryantalist ve bilgin
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signed to Antoine Zellich, who was from Dalmatia.
Zellich had arrived in Istanbul from Brelle in 1840.
He worked in the capital until 1842, when he went to
Malta under contract. After returning to Istanbul, Zel-
lich resumed his occupation.

Cayol’s printing house continued to develop until 1852,
when a fire turned years of effort into ashes. This disas-
ter occurred when a worker in the letter-casting shop
failed to keep an eye on the furnace during the lunch
break. One can imagine how Cayol—who had just
returned to Istanbul that day—felt when he saw his
printery in ruins. Perhaps the most tragic blow was the
loss of Sultan Mahmud II's charter, which he had re-
ceived sisteen years earlier.

Henri Cayol did not despair, but commenced working
immediately. With Antoine Zellich's help, he set up an-
other lithographic printing press in Beyoglu near the
French consulate, but a shortage of material hindered
the growth of the new establishment. In November
1858, Cayol went to Paris to attend the (Exposition
Universelle) exhibition. He bought machinery, type,
lettering for posters, and other equipment and sent it to
Istanbul. Because he lacked sufficient funds to cover the
cost, he had to sell his coin collection. With the addition
of this advanced lithographic and typographic equip-
ment, his printery reached its former status. Henri
Cayol died at the age of sixty on 18 August 1865, dur-
ing a cholera epidemic which claimed many lives in
Istanbul.

Cayol was also a distinguished orientalist scholar and
archeologist. He owned 3000 books in French and oth-
er languages, numerous handwritten manuscripts, and
a rich coin collection. His possessions were auctioned
off after his death, but his printery continued to operate
under his name. In 1869, Antoine Zellich left the Cayol
establishment, and opened his own lithographic house.
Latet, he added a typesetting shop. Modest at first,
this establishment grew quickly. At the same time, the
country’s trade and industry began to stagnate, which
continued until the reign of Sultan Abdiilhamid II
Subsequently, with increased importance given to edu-
cation, graphic arts developed rapidly. Printing houses
were established in Turkey’s main provinces, and news-
papers in all languages spoken throughout the empire,
even Slavic, were published at these presses, as well as
in Istanbul.




Antoine Zellich died in 1890, leaving the administra-
tion of the printing house to his sons. His eldest son,
Gregoire, had the honor to receive the eminent title of
“Printer of the Vatican” from Pope Leo XIII in 1888.

bir arkeologdu. Kiittiphanesinde Fransizca ve diger diller-
den ti¢ bin kitap ve 6zellikle, sayisiz Sark elyazmalari, ayr1-
ca zengin bir sikke koleksiyonu vardi. Bunlar, dliimiinden

sonra mezatta satilds.

Henri Cayol'dan sonra basumevi ailesi adma devam etti.
1869'da Antoine Zellich oradan ayrildi ve kendi bagmna
bir tag basmasi atélyesi kurdu. Bir siire sonra buna, bir
hurufat basimevi de ekledi. Baglangigta miitevazi olan
atblye, ¢ok cabuk gelisti. Fakat tilkenin ticaret ve sanayi
islerinde goriilen durgunluk, giinden giine artiyordu. Bu
I1. Abdiithamid devrine kadar siirdi. Egitim meselelerine
yeniden biiyitk 6nem verilmesi tizerine grafik sanatlar ye-
niden huzla gelismeye bagladi. Tiirkiyenin belli bagl eya-
letlerinde basimevleri kuruldu. Buralarda, Istanbul'da ve
biiyiik vildyetlerde, tilkede konugulan bitiin dillerde, hatta
Slavca'da bile gazeteler yayinlanmaya baglads.

1890'da 6len Antoine Zellich, basimevini ogullarina ve bii-
yik oglu Gregoire'm idaresine birakmadan 6nce 1888'de
Papa XIII. Leon'un kendisine en yiice unvani, Vatikan'm
Matbaacisi unvanini verdigini gorme mutluluguna da erig-

mistir.
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