On kapak saga, mikleble beraber arka kapak sola ailir. Sirt
ile kapaklar arasinda, kapaklarin rahat agilmasini saglamak
i¢in birakilan bogluga “muhat pay1”, kapaklar ile mikleb ve
‘sertab arasindaki bogluga da “dudak” denir. Sertab kitabin
oniinil korur; ucu tiggen geklinde olan mikleb ise sertab:
tutarken kitap ile 6n kapak arasina girer ve ayni zamanda
okunmakta olan sayfay: tekrar bulabilmek i¢in “miig’ir”
olarak kullanilir.

7.MALZEME VE ALETLER
7.1.Malzeme

7.1.1. Deri: Cild kapaklarinda en ¢ok kullanilan kapla-
ma malzemesidir. En fazla koyun (mesin), kegi (sahtiyan)
ve ceylan (rak), nadiren de sigir derisi (kdsele) kullanil-
mustir. Anadolu Selguklu ve Memlik cildlerinde kahve-
renginin buitin tonlary, XV. yiizyildan itibaren Osmanlilar
déneminde kahverenginin yanu sira kirmmzy, visnegiirtigi,
yesil ve siyahun kullanildigy goriiliir. Selguklu ustalar ka-
paklarin diginda ve iginde genellikle aym renkte, digerleri
ise ayni oldugu kadar farkli renkte derileri de tercih etmis-
lerdir. Deri 6zellikle kapak i¢lerinde, konunun uzmani ol-
mayan kigilerce kagit zannedilebilecek kadar inceltilerek
kullanilmigtur. Eskiden elle yapilan inceltme igi bugiin 6zel

makinalarla yapilmaktadir.

7.1.2. Murakka’ mukavvi: Kagidin bilinmedigi za-
manlarda ve ilk Islam cildlerinde deri ince tahta plakalar
tizerine kaplanmigtir. Ancak kisa siirede ahgabin yerini
6zel olarak hazirlanan mukavva almigtir, Bu mukavvalar
normal kalinliktaki kagitlarin, birinin suyunun digerinin-
kinin aksine gelecek sekilde {ist iiste yapistirilmalari ve
mugstayla dogiilerek sikistirlmalars suretiyle elde edilirler
ve iyice kuruduktan sonra tahta gibi sertlestiklerinden pek
deforme olmazlardi. Bu kapak malzemesi hazirlanirken
kagitlarin yapistirildigr tutkahn igine de ileride cildi kurt-
lanmaktan korumak igin sap, tenekér (boraks) ve tiitiin

suyu gibi zehirli maddeler konulurdu.

7.1.3. Ipekiplik ve ibrigim: Kitabin yapraklarini birbi-
rine tutturmak ve bunu da gok defa kagidin dharli rengine
uydurmak i¢in ince sar1 ipek iplik, kitabi daha ¢ok saglam-
lagtirmak igin sirtin {ist ve alt kogelerine 6riilen girazelerde

ise renkli ibrisimler kullanilmigtir.

7.1.4. Kakma altin, Zer-Miirekkeb: Cildler tizerinde
ok sik rastlanan, belli bir kalinlig: bulunan ve bazen diig-
tiigl goriilen altin noktalardan, Anadolu Selguklu eserleri
basta gelmek tizere Ortacag Islim cildlerinde kullanilan
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The invisible structure of the cover is cardboard. Spe-
cially prepared cardboard is cut to the dimensions of
the book. To prevent center-medallions and other deco-
rations on the leather from deteriorating over time, the
Ottomans carved out the cardboard underneath. This
operation is the same for the envelope flap. The leather
Sor the covers is trimmed to make it thinner at the folds;
then it is washed and dried stretched out. The leather is
slipped on the cardboard, and the patterns are raised
by pressing the cardboard with a mold. However, if the
center-medallion and other ornaments are to be cov-
ered with different leather, the cover leather is cut three
to five millimeters longer than the grooves in the card-
board for the pattern, and the different leather is placed
in the grooves. Asphodel (glue) is applied to the card-
board so that the patterns on the leather come out in
detail. Since this layer of asphodel under the leather is
soft, it fills the hollow parts in the mold and helps form
the raised ornaments. The cover is dried in a warm,

shaded place.

The front cover opens to the right, and the back cover
with the envelope flap opens to the left. The joints be-
tween the spine and the covers to enable the covers to
open easily are called muhat, and the joints between
the covers and envelope flap and fore-edge flap are
called dudak. The fore-edge flap protects the front part
of the book. The triangular-shaped envelope flap goes
in between the book and the front cover while holding
the fore-edge flap. It also acts as an indicator (miis'ir)
to find the page that was being read.

7. MATERIALS AND TOOLS
7.1 Materials

7.1.1, Leather: It was the most widely used cover-
ing for bindings. Sheepskin (mesin), goatskin (sahti-
yan), and deer hide (rak) were used the most; cowhide
(kisele) was rarely used. All shades of brown appear
in Anatolian Seljuk bindings. In Ottoman bindings
(starting from fifteenth century), red, purplish brown,
green, and black were used along with brown. Seljuk
craftsmen used the same color leather on the inside and
outside covers; others preferred leathers of different col-
ors. Leather for covers was skived as thin as paper. This
was done by hand in the past, whereas today, it is done
by machines.

7.1.2, Murakka’: Before the discovery of paper,




and in the first Islamic bindings, thin wooden sheets
were covered with leather. However, in a short time
wood was replaced by specially prepared cardboard,
which was made by gluing pieces of paper of normal
thickness on top of each other. These then were pound-
ed with a metal instrument (mugta) to compress them.
After drying, they were as hard as wood and could not
be easily bent. Toxic material, such as alum, borax, and
tobacco juice, was added to the glue used for the papers
to prevent worms from destroying the binding.

7.1.3. Silk thread (Ibrigim): This was used to fas-
ten the pages of the book together. To match the color of
sized paper, fine yellow silk thread was employed. Col-
ored ibrisim was used to weave in the sirazes at the top
and bottom of the spine to strengthen the book.

7.1.4. Inlaid gold (Zer-Miirekkeb): Inlaid gold
was used mainly in Anatolian Seljuk and Medieval
Islamic bindings. These are the gold dots on the cover,
which sometimes fall off. Late Seljuk bindings also dis-
play gold in fillets and tahrirs. In later periods, gold
was applied using brushes.

7.2, Tools: The tools for making raised patterns on
leather were molds. Molds made from metal, wood,
and camel skin were named according to the place they
were used on the covet, for instance, “center-medallion
mold” and “corner mold.” Since molds made from
metal and wood could cause damage when pressed into
the leather, camel skin molds were usually preferred in
Turkish binding,

7.2.1. Single-piece Molds: Large “single-piece”
molds were generally used for center-medallions, the
envelope flap, and inside the covers.

7.2.2. Individual Molds: These small molds were
used in frame ornaments, for filling center-medallions
with patterns, in corner-pieces, and in different parts of

the fore-edge flap. They were used individually.

7.2.3. Miscellaneous Tools: The tools used in
binding have a variety of names, such as zencirek ¢ivisi,
kir alet, yeksdh, and teber. These were heated and then
pressed on the leather. This is apparent from the color
change on leather due to heat. Sometimes, these tools
were used without heating. Geometric and arabesque
patterns on covers were made with these instruments.
There were separate tools for drawing lines, creating

6nemli bir malzemenin kakma altin oldugu anlagilmak-
tadir. Son dénem Selcuklu cildlerinde altin kakma nok-
talarla birlikte cetvel ve tahrirlerde de altin suyu (siirme
altin) kullanalmustir, Daha sonraki devirlerde altin, firga ile

stirtilerek kullanilmagtar,

7.2. Aletler: Motiflerin deri {izerine kabartma olarak
ctkmasin saglayan alete kalip denir. Metalden, tahtadan
ve deve derisinden yapilan kaliplar, kapak tizerindeki yer-
lerine gore “semse kalibi” “kose kalibi” gibi isimler alirlar.
Tahta ve metal kaliplar bask: sirasida bazen deriyi zede-
lediginden Tirk Cildciliginde daha ¢ok deve derisinden
yapilmug kaliplar tercth edilmistir.

7.2.1.Biiyiik Kaliplar: Bazi cildlerde, bithassa gemse,
mikleb ve kapak i¢lerinde “yekpare” dedigimiz biiyiik ka-
liplar kullamiimigtir ki bunu, ayni eb’ad ve motifin bircok

cildde gériilisiinden anliyoruz.

7.2.2. Kiigiik Kaliplar: Bunlarin bazilarina “minik ka-
liplar” da denilebilir. Bu kaliplar daha ¢ok zencireklerde,
bordiirlerde, semse motifi i¢ dolgularinda, kogebentlerde,
sertdb’in muhtelif yerlerinde kullanilmigtir. Bunlar bazen
miistakil olarak kullanildif gibi ekseriyetle aym kalibin
yan yana, alt alta, Gst Giste basilmasi seklinde de kullarul-

mustir.

7.2.3. Muhtelif Aletler: Cild yapilirken kullanilan
aletlere, zencirek ¢ivisi, kor 4let, yekséh, teber vs. gibi
muhtelif isimler verilmektedir. Bu aletler daha ¢ok kizdi-
rilarak ve deri tizerine bu sekilde bastirilarak kullanilmag-
tir Bunu, deri iizerinde sicakhiin tesiri ile meydana gelen
renk degisiklizinden anlamaktayiz. Bu életler, soguk ola-

rak da kullanilmugtir.

Bilhassa dig kapaklardaki hendesi ve riimi desenler bu ge-
kildeki aletlerle yapilmuglardir. Ciinkii kapagin bitiin yer-
lerinde kalibin sagladig standard ve yeknesakligy gérmek
miimkiin degildir. Simetrik motiflerdeki bu farkl durum,

daha bériz olarak goriilmektedir.

Bu életler; ¢izgi, cetvel cekmek, basit motifleri yapmak,
orgli ve gecmelerde kullanilmak tizere ayr ayr1 yapildikla-
r1 gibi, bunlarin birgogu birbirinin yerine de kullanilmagtur.

Bunlari goyle siralayabiliriz:

1. Zencireklerin kenarlarindaki cetvelleri ¢ekmek, diiz
kogebentleri ¢ekmek, hendest cildlerde yildiz ve yildiz
kollarint yapmak i¢in kullanilan, ucu kavisli ve ucunda bir
sap1 bulunan médeni 4let. Bu életler, ¢izginin uzun, kisa

oluguna gore, kiigiik veya biiyiik olabilir. Biz bunu, bugiin
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bile yaldiz basmak veya soguk cetvel gekmek i¢in cildcilik-
te kullanilan 4letlerden anlayabiliyoruz.

2. Cok kiigiik gizgiler i¢in ise ucu diiz aletler kullarulmig
olmalidir. Bunun da muhtelif boylar1 (kullanigtaki pratik-
lik agisindan) bulunsa gerektir.

3. Balik pulu zemin dolgular: igin, ucu yarum daireden kii-
clik, tepesi biraz sivrice gekilli metal 4letler kullanilmigtur.

4, 1ki, iig, dért, bes kademeli érgiiler ve gegmeler igin, ug-
lar1 yarim daireden biraz fazla olan demir dletler kullarul-

mugtir,

5. En incesinden en kalinina kadar muhtelif buytiklikteki

noktalar igin ucu sivri metal aletler kullanidnustir.

6. Zencirekleri olugturmak i¢in, yaklagik 1 santimetre kare

boyutundaki metal zencirek ¢ivisi kullanilmugtur.

7. Altin’t parlatmak i¢in mithre kullanilmigtir. Miihre pii-

riizsiiz mermer veya taglardan yapilmaktadur.
8. TEKNIK

Baglangicindan bugiine cild yapimunda agagidaki teknik-
ler kullantlmistir ;

1. Baski (pres) teknigi,
2. Kakma Teknigi,
3. Boyama Teknigi

1. Baski Teknigi'nde degisik uygulamalar gorilmekte
dir:

a. Kalipla Baski Teknigi: Bu tarzda yekpare veya par-
cah kaliplar, cok defaisitilarak deri tizerine bir presle basti-
rilir. Bu kaliplarda motifler disi (negatif ) olarak hazirlanir,
béylece kapak iizerine motifler kabartma (erkek) olarak

cikarlar.

b. Kiigiik Motifli, Cigekli Aletlerle Baski Teknigi:
Bu teknikte de kiigitk metal aletler deri tizerine bastirilarak
veya kiigiik bir ¢ekicle hafifce vurularak desenler ¢ikartilir.
Bask: teknifiinde desenler altinsiz, sdde olarak kalirsa so-
guk basky, altinh olursa sicak bask: adinu alir. Bu teknik bir
Uygur teknigidir.

2. Kakma Teknigi: Bu teknik Anadolu Selguklu cildle-
ri ge¢ donemlerinde daha ¢ok ve stk kullanilmugtir. Kakma
teknigi soyle tatbik edilmigtir:
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simple designs, or making braiding and knotting pat-
terns. Some are described as follows:

1. A metal tool with a handle and a curved end was
employed for the fillets around frame ornaments,
straight corner-pieces, and stars in geometric patterns.
They were both small and large.

2. For very small lines, tools with straight tips were
used. They came in a variety of sizes.

3. For fish-scale patterns, metal tools with slightly
pointed tips smaller than a semi-circle were used.

4. For braiding and knotting patterns, metal tools with
tips slightly bigger than a semi-circle were used.

§. Sharply pointed metal tools were used for dots of

various sizes.

6. A metal nail about one square centimeter in size was
used for making frame ornaments.

7. Burnishing tools were used for polishing and making
gold shine. They were fashioned from smooth marble
or stone.

8. TECHNIQUES

The following techniques have been used in binding
throughout its history:

1. Stamping
2. Inlaying
3. Painting

1. There are different methods of application in the
stamping technique:

a.Stamping with a mold: In this method molds
are heated and pressed onto the leather with a pressing
device. The patterns on the cover come out in relief.

b. Pressing with small tools: small metal instru-
ments are pressed on the leather or slightly beaten with
a hammer to transfer the design. If the patterns are left
plain, without any gold, the process is named soguk
baski; if they are made with gold, it is called sicak
baski. The Uighurs originated this technique.

2. Inlaying: This technique was used more in the




late Anatolian Seljuk period. It was done in the follow-

ing manner:

3. Leaf gold-or sheet gold is pounded onto leather
that has been coated with a strong adhesive. When the
gold is lifted off, a small amount remains on the leath-
er.”s These inlaid gold fall off in places due to the rea-
sons of the tool being too sharp, too strong hammering,
not gluing enough and the wear of the years.

Leaf gold brought to the consistency of paint is brushed
on, or drawn on with a frame. After drying, it is pol-
ished to a shine with a burnishing tool.

Beginning in the fifteenth century, blue paint along with
gold was used both in Ottoman and Mamluk bindings.
Timurid bindings display a greater variety of colors.
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