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“Blurb’* belongs to the artificial word coinages that have found acceptance
and may possibly live on in speech. The word is said to have been invented
by the writer Frank Gelett Burgess (1866-1951) early in the twentieth century.
In his Burgess Unabridged, A new dictionary of words you have always
needed, 7 (New York 1914), he listed

Blurb n. 1. A flamboyant advertisement; an inspired testimonial. 2. Fulsome praise:
a sound like a publisher. Blurb v. 1. To flatter from interested motives: to compli-
ment oneself.

The verb did not catch on; the noun did. Perhaps, Gelett Burgess thought
of blather or blooper and burble and the sound effect that their conflation
would produce. Anyway, “blurb” now refers to a short statement of praise
intended to promote the sale of a new book and usually attached to
it(s cover). For the greatest effect, a well-known name is often connected
with the statement as that of its author. Together with advertising and
instant reviewing, the blurb is today one of the mainstays of the book
business. For obvious reasons, none of these promotional devices could
have flourished in medieval times. The circle of literary friends, the industrious
bookseller, the social ambiance of the wealthy or powerful sponsor, and the
scholar traveling far and wide in the caravan trade served to promote a new
work of literature or scholarship. Any of these approaches had the potential
of being effective, especially when a given author already enjoyed some
reputation. The system such as it was probably helped to prevent mediocre
products from achieving a wider currency than they deserved. On the other
hand, in times past as well as nowadays, many works of merit may have
failed to become known merely because they did not obtain the necessary
modicum of publicity.

A kind of substitute for critical scholarly reviews developed in the form
of commentaries or polemical pamphlets composed right after the publication
of a work. Such works were not very frequently written. Some of them,
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however, became quite important in their own right. Whether positive or
negative in outlook, they provided publicity for the original work.

Then there was the brief statement praising a literary product, called
tagriz in Arabic. The merit of having recognized, in modern times, the tagriz
as a special literary genre belongs, it seems, to W. Ahlwardt. His catalogue
of the Arabic manuscripts in Berlin devotes to the tagriz a special section
at the beginning (nos. 31ff.) headed Kritiken (Lobschriften). Whether or
not Ahlwardt was the first to accord the tagriz a position of its own,'
his implied challenge to deal with it in detail has not yet been taken up,
as far as I know. It deserves to be, and this article is meant to be a step in
this direction.

Arabic lexicographers tried to restrict garraza to “‘praise of the living”.
There was no real basis for this restriction, and it was not generally
accepted. Nor was there any consensus as to whether the roots garraza and
garrada were to be kept apart. To the Semitist, no original distinction
seems (o exist between g¢rs, grd, and grz. For the meaning of ‘“‘praise”
developed in Arabic, it is tempting to see some parallel development and.
perhaps, remote connection with Akkadian karsi “‘slander”, well known
also as an Aramaic loan word. Akkadian even appears to have developed
a verb in the doubled conjugation, kurrusu, meaning ‘“‘to slander”, listed.
with little documentation, in the Chicago Assyrian Dictionary. Be this as it
may, tagrizes were written long after a work had appeared or its author
had died, but the majority of them was presumably composed almost
simultaneously with the publication of a work and clearly intended to
create a favorable atmosphere for its reception. Such tagrizes were rarely,
if ever, spontaneous. They were solicited by the author from obliging friends
of recognized stature this is still done today, although it is now principally
the publisher who solicits the blurbs if he does not write them. As compared
to their modern counterparts, such tagrizes were not very brief. This had its
reason partly in Arabic literary style and partly in the fact that there existed
no likely way to attach a short statement to a book without its getting lost
or being disregarded. But, even if it must be admitted that **blurb” may not
be an exact rendering of ragriz, it is as close to it as any other term, and more
so than “review” would be. A ragriz is a comparatively brief statement of
praise solicited for the promotion of a newly published work and, incidentally.
its author.

If a number of tagrizes composed for a specific work were collected by
its eager author (or a friend or bookseller), they constituted at the same
time something corresponding to our dossiers of letters of recommendation.
to be used when pride or necessity called for their use to accomplish some
purpose or other. We have a statement from the first half of the fourteenth
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century, telling us that letters of recommendation should be honest and

factual :
A student asked his professor (ustddh, here probably his master craftsman) to write for
him a letter of recommendation (an yamdahahii fi rug‘atin) and to recommend him
more highly than his accomplishments warranted. The professor replied : “If I did that,
the recipient of the letter would either consider me a man of little intelligence for giving
you more credit than you actually deserve, or suspect my veracity as a source of
information. Whichever it might be, it would be harmful to you, for I am your witness,
and if the witness is impugned, the individual in whose behalf he has testified will lose
his case”. (Ibn Qayyim al-Jawziyah, Badd'i® al-fawd’id, 111, 178 [Cairo, n.y.]).

Littérateurs were possibly not as much concerned with scrupulous honesty
as were Hanbalite jurists, or they were indeed convinced that the books
whose praises they sang in extravagant language were actually deserving of
all they said. Presumably they felt that they were doing a good deed for a
colleague and for the cause of literature, and only unstinting praise would
serve the purpose.

A collection of taqrizes for a work that was published in Egypt in the
year 795/1393 has fortunately been preserved. Their writers were all men of
the highest repute in their time, but it so happened that among them were
also Ibn Khaldidn, celebrated today in East and West, and Ibn Hajar, a
scholar still familiar to all Islamists because of his encyclopaedic reference
works. In 505/1111-2, at-Tughra’i (ca. 453-515/1061-1121) wrote in Baghdad
his Ldmiyat al-‘ajam, a poem of astonishing beauty and depth. It became
famous immediately. Its significance was stressed by commentaries written
shortly after its appearance. Incidentally, its great fame had the result that
it became the earliest major belletristic work in Arabic to be transmitted
to the West. J. Golius published it in Leiden in 1629 (Shadhratu [-adabi min
kaldmi [-"Arabi Hoc est Proverbia Quaedam Alis, Imperatoris Muslimici, et
Carmen Togra’i, Poétae doctiss. Nec non Dissertatio quaedam Aben Sinae,
published without the editor’s name and with the Arabic title, here
transcribed, printed in Arabic characters, see also F. Krenkow, in EI'). It
was much studied in Europe during the seventeenth and eighteenth centuries
(ct. C.F. Schnurrer, Bibliotheca arabica, 185-91 [Halle 1811]). But then,
probably because it had been known for so long, it was unjustly neglected
in more recent times. ‘

The Ldamiyat al-‘ajam was commented upon by Salah-ad-din as-Safadi
(ca. 696-764/1296-1363) in al-Ghayth al-musajjam (al-Ghayth alladhi nsajam,
or Ghayth al-adab ...), an important adab encyclopaedia full of interesting

' T have not made a thorough check of earlier catalogues of Arabic manuscripts to see
whether Ahlwardt had any predecessors in this respect. It would seem rather unlikely.

P. Freimark, Das Vorwort als literarische Form in der arabischen Literatur (diss. Miinster
1967), contains interesting formal parallels to the ragriz.
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information of all kinds. The latest date mentioned by as-Safadi in the
Ghayth (1, 18 [Cairo 1305/1888]) is 741/1340-41. The work, it may be noted
was also used by seventeenth-century scholars such as T. Hyde, De ludis
orientalibus, 1, 39f., 11, 52f. (Oxford 1689-94). About half a century after
the appearance of the Ghayth, Badr-ad-din Muhammad b. Abi Bakr al-
Qurashi al-Makhzimi al-Iskandari al-Maliki, known by his family name as
Ibn ad-Damamini (763-827/1361/2-1424),2 wrote Nuzil al-Ghayth, a rather
sharp critique of certain passages in the Ghayth dealing with literary criticism
which he considered wrong. It was a slim booklet, called /dshiyah *““gloss™
by some (as-Suyiiti, Bughyah, 27 [Cairo 1326]). It had, however, considerable
success. Whether skilful advertising by means of tagrizes was responsible
for its success, we cannot say. It no doubt helped. Eleven of these ragrizes
—there may, of course, have been more, but if there were others, they
probably did not please Ibn ad-Damamini enough for him to keep them—
have been preserved attached to the Nuziil or transmitted separately.>

2 He is sometimes referred to without the “Ibn™, but as-Sakhawi, Daw’, VI, 184-7 (Cairo
1353-5), indicates that “'Ibn” is part of the correct form of the family name. even though it is
occasionally omitted in the Daw’ itself. For Ibn ad-Damamini, ¢f. C. Brockelmann, GAL,
Suppl., 11, 21. Excerpts from a work on prosody by Bader Aladinus Damamianus appear in
P. Guadagnoli, Breves Arabicae Linguae Institutiones, 301 ff. (Rome 1642). They are from Ibn
ad-Damamini’s commentary on al-Qasidah al-Khazrajivah, entitled al-'Uyin al-ghdmizah. The
commentary was composed in 817/1414, of. GAL, 1, 312, Suppl., 1. 545. Al-"Uyun al-ghdmizah.
to my knowledge, is the only work of Ibn ad-Damamini published so far. The most recent
edition known to me is by al-Hassani Hasan ‘Abdallah (Cairo 1973).

It is not surprising that E. Pocock used as-Safadi’s Ghayih in his commentary on the
Lamiyat al-"Ajam entitled Lamiato'! Ajam, Carmen Tograi, Poetae Arabis Doctissimi: una cum
versione Latina, & notis... Accessit Tractatus de Prosodia Arabica (by Samuel Clericus)
{Oxford 1661), but it is unexpected to find him referring to Ibn ad-Damamini’s Nu=ii/ and.
on p. 214, quoting a passage from it (cf. Ms. Yale Landberg 64a, fol. 50b: Ms. Princeton
Yahuda 4164 [Catalogue Mach 4085], fol. 79b).

* 1 had at my disposal two manuscripts, Ms. Yale Landberg 64a (Catalogue Nemoy 276).
fols. 55b-69b, and Ms. Berlin We. 11. 1473 (Catalogue Ahlwardt 39), fols. 25b-39b. I wish to
thank the Beinecke Library of Yale University and Dr. Dieter George, of the Orientabteilung
of the Staatsbibliothek, Preussischer Kulturbesitz, for generously providing me with photostats
of the manuscripts in their care.

In Ms. Yale, the tagrizes follow upon the text of the Nuzil; in Ms. Berlin, they are by
themselves and not attached to the Nuzil. Ms. Berlin shows considerable omissions and, in
general, has a slightly poorer text than Ms. Yale. It is, however, not infrequently better in
details.

As stated in Fehmi E. Karatay’s catalogue, No. 8479, Vol. 1V, 300 (Istanbul 1962-9),
Ms. Topkapisarayi Ahmet 11, 2422, includes the ragrizes. Tt was written in 848/1444. It
would probably have been of great value for this article which perforce had to be based upon
insufficient manuscript material. I have no information about the putative Mosul Ms. (see n. 5).
No doubt there are other manuscripts that contain the tagrizes. However, many manuscripts
of the Nuzul apparently do not. This applies to Ms. Yale Landberg 487 (Nemoy 277) and the
Mss. Princeton Yahuda 4164 and 1376 (Mach 4085). As far as 1 was able to check the
catalogues of manuscripts listed in GAL, none appears to have the tagrizes. No reference is
made to them also in connection with Ms. Damascus Zahir. 5433 (cf. “Izzat Hasan, Fihris
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We have some indication as to how and by whom these tugrizes were
collected. In his great biography of Ibn Hajar, al-Jawdhir wa-d-durar,
Istanbul Ms. Topkapisarayt Ahmet IT1 2991, fol. 190a, as-Sakhawi says:

I copied (the text of Ibn Hajar’s fagriz) from his autograph from a copy in the hand-
writing of its author (wa-gad nagaltuhii min khattihi min-a-n-nuskhati llati bi-khatti

musannifihi). in the possession of our colleague, the imdm Jamal-ad-din Ibn as-Sibiq
(811-77.1409-73).*

“Its author™ is evidently meant to refer to Ibn ad-Damémini. Thus Ibn
as-Sabiq was in the possession of a holograph copy of the Nuzil to which
the tagrizes, all of them and not only that of Tbn Hajar, were attached as
they had been written and sent to Ibn ad-Damamini. The one dated tagriz
is that of Ibn Makanis: it has at the end the date, written in numerals, of
12 Ramadan 795/22 July 1393 (only in Ms. Yale). As-Sakhawi also tells us
that Ibn Hajar’s tagriz dates from Ramadan 795 (and he may have meant
to say that all the ragrizes were thus dated). One of writers died before the
vear 1393 was over. There can be no doubt that all the ragrizes should be
dated in that year.’

The Berlin Ms. contains the information that its Vorlage was copied from
the collection of the tagrizes made by ““our shavkh, the learned authority,
Muhyi-d-din ash-Shéafii, from the autographs of their authors (min khayti
munshi’ < i>hd)”. Regrettably, I do not know the identity of this individual.
It should, however, be noted that in some cases such as those of Ibn Khaldln
and Ibn Hajar,® the Berlin Ms. indicates by the use of the appropriate
formulas that those men were by then deceased. This would place
Muhyi-d-din’s activity, if it was he who introduced those formulas, not
before the middle of the fifteenth century.

makhpitdt Dar al-Kutb az-Zahivivah: ash-Shi‘r, 406 f. [Damascus 1384/1964]) and Ms. Tunis
Ahmadiyah 4774 (cf. "Abd-al-Hafiz Mansar, Fihris makhuitdr al-Maktabah al-Ahmadiyah bi-
Tinus, 124 [Beirut 1388/1969]). This, however, may be deceptive. The cataloguers may have
paid no attention to the tagrizes and failed to mention their existence.

4 For Ibn as-Sabiq, cf. the references in F. Rosenthal, 4 History of Muslim Historiography,
2nd ed., 444, n. 1 (Leiden 1968). Another owner’s note by Ibn as-Sabiq is mentioned in
1.A. Wakin, The Function of Documents in Islamic Law, 71 (Albany, N.Y., 1972).

S GAL?, 11, 33, refers to an autograph of the Nuzdl dated in 795, said to exist in Mosul.
I have no information on that manuscript. If it does exist, it could very well be the manuscript
once in the possession of Ibn as-Sidbiq and be of inestimable value. If it is dated in 795, the
Nuzil, as we would expect, was presumably completed in that year, and not in 794, as stated
in GAL, loc. cit. The date of 794 may go back to Ibn ad-Damamini’s statement in the beginning
of the Nuziil that he wrote the Nuzé/ when he came from Alexandria to Cairo in 794 to
counteract the praise of the Ghayvth he had heard in Alexandria (cf. also Héjji Khalifah, Kashf,
ed. Yaltkaya, 1538), meaning apparently that he started writing it in that year. But even if
he did complete it in 794, the tagrizes can be assumed to have been ready only in the following
year.

¢ Ms. Yale calls Ibn Hajar shaykh al-Islam, which, of course, he was not yet when he
wrote his tagriz.
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The scribe of the Yale Ms. always indicates that he, or possibly his
Vorlage, copied the text from a copy made by someone from the original
in the handwriting of the author of the ragriz in question: wa-mim-mad
nugila [kutiba) min khartihi nagaltu, or min khattin nugila min khattihi, or
wa-naqaltu mim-ma (min surati md) nugila min khattihi. At the beginning of
each piece, we find, correspondingly, a superscription that reads uniformly
in Ms. Yale: surar md katabahii. Ms. Berlin has kitdbat ..., or nuskhat
kitab.... or, in the last four ragrizes, sirat md katabahi. Exceptional are
the concluding formulas in al-Bashtaki, where the text at the end contains
some additional material, and in az-Zarkashi, whose tagriz is unusually long
and the last in the collection.

The tagrizes were obviously solicited by Ibn ad-Damamini, with the
possible exception of that of Ibn Hajar, as discussed below. All of them
were written by men with whom he had established some personal relationship
at some time during his life, and their general tone appears to indicate
personal involvement. A rather clear confirmation comes from al-Bashtaki’s
contribution. Inspite of his feeling, he says, that in literary matters he was
greatly inferior to the other contributors, he agreed to write a tagri:
because

I was commanded and, thus. obeyed. The precedent of the scholars shone (/Ghat
sunan ...), and 1 followed. I was called (Ms. Berlin du'itu. Ms. Yale w'yt), and responded.

Words like these are a customary captatio benevolentiae. They are meant
here primarily to indicate some sort of inner compulsion which made it
necessary for al-Bashtaki to avoid setting himself apart from his respected
colleagues. However, they also contain more than a hint that his ragriz was
written in response to a request, certainly one by Ibn ad-Damamini himself.
They indicate further, and so do related similar statements, that the authors
of the tagrizes knew that they were being asked as a group. None was left
under the illusion that he alone was honored with the request to write one.
Although it is not stated expressly, we can assume that Ibn ad-Damamini
had a number of copies made of the Nuzil/ and presented them to the
prospective muqarriziin (again, with the possible exception of Ibn Hajar) as
a kind of advance review copy.

In the order in which they appear in the manuscripts, these are the men
whose tagrizes are preserved :

(1) Ibn Khaldan (732-808/1332-1406).

(2) Nasir-ad-din Ahmad b. Muhammad at-Tanasi (740-801/1339/40-1399)
(cf. as-Sakhawi, Daw’, II, 192f).”

7 For the sake of brevity, I have dispensed with detailed biographical references.
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(3) Muhammad b. Muhammad b. al-Jazari (751-833/1350-1429).®

(4) Muhammad (b. Muhammad b. Muhammad b. Mahm(d) Ibn ash-
Shihnah (749-815/1348/9-1412).°

(5) Majd-ad-din Isma‘il (b. Ibrahim b. Muhammad) al-Hanafi (729-802/
1329-99) (cf. Daw’, 11, 286-8).

(6) Shams-ad-din Muhammad al-Ghumari (720-802/1320-1400) (cf. Daw’,
IX, 149f).

(7) Majd-ad-din Fadlallah b. "Abd-ar-Rahméan b. Makanis (769-822/1368-
1419) (cf. Daw’, VI, 172f.; Ibn Taghribirdi, Nujum, anno 822).

(8) Badr-ad-din (Muhammad b. Ibrahim) al-Bashtaki (748-830/1347-1427)
(cf. F. Rosenthal, 4 History of Muslim Historiography, 2nd ed., 425, 445).

(9) Tbn Hajar (773-852/1372-1449).

(10) Zayn-ad-din Abd Bakr b. "Uthman b. al-"Ajami (b. before the 720s;
1320s. d. 16 Dha 1-Hijjah 795/23 October 1393).'°

(11} Shams-ad-din Muhammad b. Muhammad (b. Muhammad) b. Abi
Bakr az-Zarkashi (d. 813/ 1411 ; the date of his birth is not indicated, but he
wrote a poem on the Syrian famine and inflation of 777/1375-6 [Daw’, 1X,
208f.], thus was probably born not later than 750/1349).

In age, the writers ranged from men in their twenties to men in their
seventies. In 795/1393, two were in their twenties (Ibn Makanis and Ibn
Hajar), four in their forties (Ibn al-Jazari, Ibn ash-Shihnah, al-Bashtaki,
and, presumably, az-Zarkashi), one in his fifties (at-Tanasi), two in their
sixties (Ibn Khaldiin and Judge Isma‘il al-Hanafi), and two in their seventies
(al-Ghumari and Ibn al-"Ajami). The oldest of them died still in the same
vear in which he wrote his ragriz (Ibn al-"Ajami). It may not be a coincidence
that no individual in his thirties (Ibn ad-Damamini’s own age group) appears
in the list. Men at that stage of their lives rarely had the reputation and
authority coming from age and experience that would make them natural

8 GAL, Suppl.,11,274-8. Ms. Yale calls him M. b. M. b. M. b. M. This would seem to indicate
his son, who, however, was born only in 777 (and he died before his father in 817), cf. Daw’,
IX. 287f., and his father’s Ghdyat an-nihdyvah, ed. G. Bergstrasser, 11, 251f. (Cairo 1932-5).
The heading in Ms. Yale also has the curious statement that he was the author of a/-Mathal
as-sd’ir, which T cannot explain. The title would clearly refer to the work by Diya’-ad-din
Ibn al-Athir al-Jazari. Perhaps, the nishah Jazari common to both men caused the error or,
rather, the negation “not™ (ghayr) was omitted by the copyist. At any rate, there is no good
reason to doubt the identification of this Ibn al-Jazari with the famous Qur’an scholar.

® GAL, Suppl., 11, 176 f. Ms. Berlin calls him Jaldl-ad-din, while both the historian and his
son were known as Muhibb-ad-din. This seems to be a scribal error, and the identification
appears to be certain,

' Tbn Hajar, Durar, I, 448 (Hyderabad 1348-50). The month and day of his death are
mentioned in al-Magqrizi, Sulik, ed. M. M. Ziyddah and S. “A. "Ashiir, II1, 2, 792 (Cairo 1934-73);
Ibn Taghribirdi, Nujim, anno 795 (ed. W. Popper, V, 617, trans., XIII, 187f.); and "Ali b.
Dawid al-Jawhari (Ibn) as-Sayrafl, Nuzhat an-nufis, ed. Hasan Habashi, 1, 368 (Cairo 1970-71).
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and desirable choices. On the other hand, it is surprising to encounter two
young men who were, respectively, twenty-five (Ibn Makanis) and twenty-one
(Ibn Hajar) years old and had no outstanding achievements to their credit.
It 1s not difficult to guess why Ibn Makanis figures among the mugarriziin.
He was the son of a very well-known poet, ‘Abd-ar-Rahmén b. ‘Abd-ar-
Razziq Ibn Makanis, whose Diwdn he was to collect. The elder Ibn Makéanis
died on 12 Dha I-Hijjah 794/30 October 1392. It seems likely that he had
been asked to write a fagriz and had promised to do so. After his sudden
death, his son felt obligated to fulfil the promise his father had made. It
seems less likely that the younger Ibn Makanis was approached because his
father whose name and high position would have made him an effective
muqarriz was no longer alive.

The case of Ibn Hajar is not quite as easily explained. In his biography
of Ibn Hajar, as-Sakhawi assures us that the tagriz of the Nuzil was his
first published work. Ibn Hajar had no reputation of his own to contribute.
He was no doubt already known as a very bright youth and promising
scholar, but he was still a student, and he had not yet begun to specialize
in the study of the science of hadith, which was soon to bring him fame.
Ibn Hajar’s family connections meant wealth and influence: this, however.
was almost certainly no factor in this case. It is possible but cannot be
documented that some family connections existed between the Ibn ad-
Damaminis and the Ibn Hajars, going back to the days of Ibn Hajar’s
grandfather in Alexandria.'' Ibn Hajar tells us about frequent contacts with
Ibn ad-Damamini, to whom he also addressed a poem in his Diwdn (ed.
as-Sayyid Abi I-Fadl, 78-80 [Hyderabad 1281/1962]), but these contacts
can be assumed to have been subsequent to 795, even though Ibn Hajar,
who studied the Arabic language with al-Ghumari and prosody and literature
with al-Bashtaki, certainly had met Ibn ad-Damamini as a much older fellow
student. We may venture the suggestion that Ibn Hajar saw Ibn ad-Damamini’s
Nuzul when it was about to come out and wrote his ragriz without having
been asked; he then showed his work to some of the established scholars
of his acquaintance, or perhaps to Ibn ad-Damamini himself, and they
considered it worthy of publication. Another quite plausible explanation
would take its cue from a custom common in our own times, namely that
of an older scholar recommending a student of his as a suitable reviewer
for a new book, so that he could make his first public appearance in the
world of learning. Or some of the established scholars who had been
requested to write tagrizes might have called attention to the bright young

' A somewhat ambiguous remark in Daw’, VIL, 186, Il. 4f.. refers to Ibn ad-Damamini as
a cousin not of Ibn Hajar but, it seems, of al-Magqrizi.
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man and suggested that he be allowed to show his mettle. At any rate,
Ibn Hajar is unlikely to have been asked by Ibn ad-Damamini on the latter’s
initiative. Had Ibn ad-Damamini done so, he would have offended some
of the famous scholars who might then have refused to cooperate.

The choice of Ibn Khaldiin to head the list was hardly fortuitous. Ibn
ad-Damamini was a Malikite. He had been a substitute in court (ndb fi
I-hukm) for at-Tanasi. That was in Alexandria where at-Tanasi had held the
judgeship since 781/1379 (cf. Daw’, 11, 192). When at-Tanasi received the
appointment as Maliki chief judge in Cairo in 794/1392, Ibn ad-Damamini
went there with him. This was the reason for his move and the occasion
for his writing the Nuzii/ there. Ibn Khaldn, then a professor with excellent
connections, was famous as an historian and legal scholar as well as a
former chief judge. Ibn ad-Damimini had established contact with Ibn
Khaldiin as a student right after he arrived in Cairo. He even quoted him
in the Nuzil (cf. F. Rosenthal, Gambling in Islam, 116 [Leiden 1975]).
Years later, when at-Tanasi died and the judgeship fell vacant, another
Ibn ad-Damamini, Sharaf-ad-din Muhammad, apparently a very remote
cousin of our Ibn ad-Damimini, had hopes of obtaining it, but the choice
then fell upon Ibn Khaldiin.'? Tbn Khaldin’s attitude toward Ibn ad-Dama-
mini may always have been a guarded one. We can be almost certain that
in 794, Ibn Khaldin would have liked to get the judgeship to which
at-Tanasi was appointed possibly because Ibn Khaldin was then still some-
what under a cloud at the Mamlik court. He may always have considered
both at-Tanasi and his substitute Ibn ad-Damamini as rivals. It may even
have been suggested to Ibn ad-Damamini that he ask Ibn Khaldin for a
tagriz for the sake of establishing or keeping up good feeling among the
Milikite powers in Cairo. One cannot help noticing that everything
considered, Ibn Khaldin’s fagriz is rather reserved and noncommittal. His
natural reticence and realistic view of life, rather than the suspicion of
Ibn ad-Damamini’s position and intentions, may have been responsible. It
1s, of course, also possible quite simply that he did not want to spend too
much time on the chore. In his short piece, kamdl “perfection” is used no
less than five times. Perhaps, some attempt at irony is concealed here.
Anyway, not much loving care can be detected in Ibn Khald(n’s contribution,
noticeably less so than in those by the others. In view of the situation
described, it was a matter of course that at-Tanasi was asked to write a
ragriz.

12 Cf. the footnote referring to al-Magqrizi’s Sulitk in Tbn Tawit at-Tanji’s edition of Ibn
Khaldin’s Riklah, 347, n. 2 (Cairo 1370/1951). On Sharaf-ad-din, who died in 803/1400, cf.
Daw’, IX, 63f.
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A link can be shown to have existed between Ibn ad-Damamini’s family
and Ibn al-Jazari. Although Ibn al-Jazari does not mention the fact in his
autobiography, he studied in Alexandria with Baha’-ad-din Ibn ad-Daméamini,
a brother of “Umar b. Abi Bakr, the grandfather of our Ibn ad-Damimini,!3
who also taught the latter. This may have been the beginning of a friend-
ship between the two men separated in age by about a dozen years. The
future development of this connection still escapes our scrutiny.

Ibn ash-Shihnah, the historian, a Hanafite judge, happened to be in
Cairo between 793 and 796, which were difficult years in his life (cf. Daw’,
X. 3). It may have been this fortuitous circumstance that brought him
together with at-Tanasi'* and Ibn ad-Damémini, but again, further details
are not at hand at this moment. Judge Isma‘il was at the time at the height
of his influence with Barqiiq. He possessed all the reputation needed to
make him a desirable mugarriz. It is also possible that he constituted the
link between Ibn ash-Shihnah and Ibn ad-Damamini.

It is easy to see why an endorsement by al-Ghumari, the second oldest
man in the group, was of particular value. At the time, he was Egypt's
great authority on the Arabic language and grammar, subjects that were in
a way part of the fundamental concern of the Nuzil. Ibn ad-Damamini
must have paid him his respects upon his arrival in Cairo, and had the
good luck of finding him receptive to writing a fagriz. It may be noted that
Tagi-ad-din al-Fasi mentions al-Ghumari’s ragriz in his Dhayl of Ibn
Nugtah’s Tagyid, as Daw’, IX, 149, tells us. Al-Fasi was also a student of
Ibn Khaldiin, though it is not clear where and when. And Ibn al-Jazari
included al-Ghumari in his Ghdyat an-Nihdyah, 11, 244, and tells us that he
was a teacher of his two sons. This certainly constitutes a nexus between
him and Ibn ad-Damamini.

Al-Bashtaki, an interesting personality according to all we know of his
biography, was at the time at the peak of his powers as a littérateur and

'* Cf. Daw’, IX, 256, quoted by Ibn al-Tmad, Shadhardr, VIL, 205 (Cairo 1350-51), for Ibn
al-Jazari’s stay in Alexandria. Baha’-ad-din was born in 705/1305-6. When the events under
discussion here began to take shape, he had just died as a very old man in Rabi" II, 794
February-March 1392, cf. Ibn Hajar, Durar, 11, 251. From the reference to him in the beginning
of the biography of Ibn ad-Damamini in Daw’, VII, 185, it is clear that he was considered one
of the most distinguished members of his immediate family. The others were a brother of
Baha’-ad-din, who died in 760/1359 (Ibn Hajar, Durar, 1, 408), and Nasir-ad-din Ibn al-
Munayyir. described as Ibn ad-Damamini’s maternal grandfather. Ibn al-Munayyir is placed
by Daw’ in the eighth century, but he must be the well-known scholar who lived from
620 to 683, cf. GAL, Suppl., 1, 738. He could, of course, not have been Ibn ad-Damamini’s
grandfather. Perhaps he was his great-grandfather, but it is puzzling that as-Sakhawi should
have made such a mistake.

' Daw’, X, 5, mentions that an Ibn at-Tanasi studied with him. At-Tanasi himself is certainly
not meant here, and his four sons were too young at the time (Daw’, VII, 90ff.).
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indefatigable copyist. He was mentioned in the Diwdn of the elder Ibn
Makaénis, and he appears to have already in 795 been connected with Ibn
Hajar. His opinion of 1bn ad-Damimini was not uniformly friendly. In a
verse, he described him as a gddi whose judgments were always unfavorable
to poetry and prose. Although as-Sakhadwi (Daw’, VI, 278) described the
among friends.

Ibn al-"Ajami, the oldest of the mugarriziin, who died shortly after having
contributed his tagriz, knew as-Safadi personally. As-Safadi inserted a
poetical exchange between himself and Ibn al-"Ajami in his Alhdn as-sawdji’
{Princeton Mss. 28B, fols. 74b-76a, and 55H, fols. 78a-79b, cf. Ibn Hajar,
Durar, 1, 448). This may have been the reason why he was approached by
Ibn ad-Damamini and why he consented to contribute a tagriz. About the
author placed last in the collection, az-Zarkashi, a poet and Qur’an scholar,
not much more can be said than that he moved in the same circles as the
other men. His poem on prosody pleased Judge Isma‘il al-Hanafi so greatly
that he had it taught to his children (Daw’, IX, 208; for as-Zarkashi’s son,
cf. Daw’, 1V, 210f)).

A few remarks are indicated as to the style and contents of the tagrizes.
Considerable uniformity can be expected to prevail in them. As a literary
genre in its own right, the ragriz had developed certain rules which, of
course, left much leeway in the use of detail. The invocation can be a
simple “Praised be God”, as in the case of Ibn Khaldin, or a rather
lengthy khutbah, as in that of Ibn Makanis. It seems to have been normal
procedure to dispense with an elaborate khutbah (as in six cases). Where it
does occur, it follows the customary format of alluding in various ways to
the work to be introduced. Judge Isma‘il, though, has no such reference,
and it is very indirect in the case of Ibn al-"Ajami.

The standard opening statement is wagaftu ‘ald, to be translated approxi-
mately as ““I have read”. It occurs in seven cases. Its purpose is to indicate
that the writer is acquainted with the work sufficiently to express an
informed judgment but may not always have studied it carefully and in
detail. The corresponding concluding formula, with which each writer signs
off. states that he has composed and written the preceding tagriz (qdlahi,
or gdla dhalika, wa-katabahii), and he then indicates his name. Al-Ghumari
was a little more expansive : Kataba shahddaran bi-sa‘ddatihi wa-tadhkiratan
bi-salihi adiyatihi). Az-Zarkashi exclaims that “he composed all of it, except
the quoted verses which are to be credited to their respective authors”.

The use of rhymed prose is obligatory throughout. The standard metaphors
are copiously employed, with those subtle variations the presence of which
marks an author’s originality. The Qur’dn is, of course, quoted or alluded
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to. Poetical insertions make their customary appearance everywhere, as
does an occasional proverb. The metaphoric imagery contains no real
surprises. We hear about things in nature such as moon, sun, heaven, stars:
clouds, rain, ocean; pearls and jewels; gardens, fruits, plants. Manmade
events constantly referred to are horse races, hippodromes, and archery
contests. Frequent similes are the kindling of fire; magic (sifr); emotion
(caused by music and the like). Pigeons and fine garments occur sporadically.
and so do many other familiar figures of speech.

It is not unexpected that one finds exaggerated expressions of modesty
and claims of unworthiness. A writer would admit that he is not really up
to his task or that he feels inadequate in view of the illustrious company
in which he finds himself. Personal inclination and individual circumstances
naturally conditioned the use and character of such statements. Young Ibn
Hajar had every reason to express the idea with considerable sincerity. After
all, in writing his tagriz, he associated himself with the established scholars
(mashd’ikh) of his time, as as-Sakhawi put it in introducing his quotation
of it."* Judge Isma’il, on the other hand, hinted rather perfunctorily at his
own lesser competence in the field of literature as compared to that possessed
by the other mugarriziin.'® When he saw the enthusiastic reception that was
given to Ibn ad-Damamini’s work by Egypt’s outstanding scholars (obviously
his fellow mugarrizin, as the work could hardly have reached as yet wider
circles), he desired to “let down my bucket with theirs and tie my rope to
theirs™ and to participate in their archery competition, even if his arrow
was not likely to hit the goal as surely as theirs. He probably was not
convinced of his professed inferiority, nor was his expression of relative
modesty meant to be taken very seriously. Al-Bashtaki declaims at the
outset : I say, even if I am not a rider in this hippodrome who obtains the
rod of victory on racing days...”. Like az-Zarkashi, he seems to imply
that he was more or less forced to participate by a kind of noblesse oblige
and would otherwise not have dared to share the stage with those great
men who had been asked to write on the same subject.

More or less veiled references to the author of the work reviewed and to
the title of his work were an almost obligatory feature of tagriz composition.
If, as in this case, the title referred to ‘“‘the descent of rain” and the author
was known by the honorific “full moon of the religion™, such references were
come by easily. The problem was how to avoid triviality, and in this respect

!5 Ibn Hajar used a similar but much briefer statement in another tagriz which he wrote
five years later, cf. as-Sakhawi, Jawdhir, fol. 191b. He also used the customary formula
wagqaftu ‘ald... here as well as in another tagriz quoted on fol. 193b.

'6¢ Cf. Tbn Khaldln's explanation of his refusal to use saj* in a reply he wrote to Ibn al-
Khatib, cf. Rihlah, 123.
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tagriz writers were not always successful. Ibn Khaldan (but cf. n. 17, below),
Judge Isma‘il, and al-Ghumari disdained to join the game and omitted, as
far as 1 can see, any definite reference to either author or title, while Ibn
al-"Ajami has no clear allusion to the title. The fact that Ibn ad-Damamini
came from Alexandria is repeatedly mentioned (Ibn al-Jazari, Ibn ash-
Shihnah, al-Bashtaki, and az-Zarkashi). It seems to have appeared meaningful
and worth mentioning because he was a recent arrival from Alexandria on
the Cairine scene. Az-Zarkashi also refers to Ibn ad-Damidmini’s descent
from the Makhzim and Quraysh as well as to the names of his father and
his son, clearly more than was his ordinary duty, but his ragriz is anyhow
the longest and most atypical composition in the collection. The customary
comparison with great literary figures of the past was made by Ibn al-Jazari,
4l-Ghumari, al-Bashtaki, and Ibn Hajar. Again, az-Zarkashi extended it to
oxtraordinary lengths. He went through a substantial inventory of famous
poets, making a pun on each name, a not uncommon literary pastime but
rather out of place under the circumstances.

Tagrizes naturally calted for comparison of the works they praised with
carlier literary achievements. This was regrettable in this case because
unjustified denigration could hardly be avoided. Our mugarrizin felt obliged
10 comment on the relationship of the Nuzi/ to the Ghavth of as-Safadi
criticized in it. Only Ibn Khaldan, at-Tanasi, Ibn ash-Shihnah, and al-Ghu-
mari refrained from making any remarks along these lines. The other writers
considered it necessary to state more or less explicitly that the new
publication showed up the incompetence of as-Safadi and marked great
progress over his work—hardly an attitude to please a less involved observer.
One cannot quite avoid the suspicion that those who said these things merely
‘ollowed convention and probably were not really convinced themselves of
the correctness and justice of their remarks.

If the style and content of the ragrizes have little appeal for the modern
reader, the reason lies mainly in ourselves, that is, in our inability to savor
Jirectly the mastery of language and literature displayed in them openly
and their recondite allusions to a shared literary heritage. They are certainly
n0 more objectionable than modern blurbs and similar fringe products of
modern literary life. On the whole, they would seem to be more literate
4nd sophisticated than their modern counterparts. The genre deserves further
~tudy principally for two reasons. It tells us something about literary habits
1nd modes of thought, and it has the potential to add to our knowledge of
the organization of past intellectual life and the relationships among
:ntellectuals and their role in society. The medieval Arabic “blurb” sheds
~ome light on the social motivations behind literary activity and the develop-
ment of ways to propagate literary products.
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Appendix

An attempt to translate two of the tragrizes in the collection is appended
here. If the ones by Ibn Khaldin and Ibn Hajar were chosen, it was for
no other reason than the lasting fame of their authors. Literary compositions
of this type are truly untranslatable, as their literary form which is after all
their sole claim to distinction is totally dependent on the genius of the
Arabic language and its literary conventions. Better manuscript material
might have helped me to avoid some of the mistakes the translation is sure
to contain but certainly not all of them. Others I hope will be able to
correct them. Variant readings of the manuscripts have only infrequently
been noted, and explanatory notes have been held down to a minimum.

1. Ibn Khaldin

Praise be to God!

I have read this book, a meadow for frequent visitors (rawdat al-muntib),
a pleasure park for people to traverse (nuzhat al-mujidb), a cure for ignorant
doubters, and a guarantor for those liable for useful information of (gharim
al-fawd’id bi-) satisfaction and contentment. It is an ocean with billowing
waves, pure pruning (ar-tangih as-sarih) bringing out the essence, pride for
the scholarly community (/i-I-fi'ah al-‘ilmiyah) for obvious reasons, a shady
garden of manifold information of renewed youthful vigor (gad istajadd
shababuh), and the equivalent of perfection for human thought and linguistic
science with its gate wide open.

He who trails such a wide garment and is the winner on such a race
course cannot help being considered as deservedly proud and holding high
the head like (yashmakh bi-anf) the Ban(i ‘Abd-al-Madéan.” Thus, he penetrates
far into the sky of perfection on his swift (flight, steed, bi-matdrih, or
majtarih), activates the market of learning with his pure gold, and lays open
the sanctuary of intellectual and traditional knowledge with the penetration

'7 For the pride and nobility of the Banii ‘Abd-al-Madan, cf. al-A‘sha, in Kitdb al-Aghani,
X, 1421f (Bilaq 1285); Umayyah b. Abi s-Salt. ed. F. Schulthess, in Beitrige zur Assyriologie,
VIII, 3 (1911), 23; Hassan b. Thabit, Diwan, ed. W.N. ‘Arafat, I, 219-33 (London 1971.
E.J.W. Gibb Mem. Ser., New Series, 25); further, Ibn ‘Abd-Rabbih, ‘Igd, ed. A. Amin,
A. az-Zayn, and 1. al-Ibyari, V, 328 (reprint Cairo 1386/1965): Lisin al-‘Arab, X V11, 30 (Billag
1300-8) : Abu Hilal al-"Askari, Jamharat al-amthdl, ed. M. Abii I-Fadl Ibrahim and ‘Abd-al-Majid
Qatamish, I, 193 (Cairo 1384,1964): ash-Sharishi, Sharh al-Magamar al-Haririvah, 11, 319f.
(Cairo 1306/1889), and so on. Possibly, there was some alleged connection of Ibn ad-
Damamini with the ‘Abd-al-Madén which I am not aware of. They were, however, quite generally
referred to for their prowess, as in al-"Abbasi, Ma‘dhid ar-tansis 1, 3 (Cairo 1326): fa-la yuddnihi
muddni wa-law kdna min Bani “Abdi-I-Maddni. Incidentally, the pride (i) of the Makhziim was
proverbial, cf. ath-Tha‘alibi, Thimdr, 90f. (Cairo 1326/1908).
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of his glances. The winning horses have been scattered by his noble steeds,
and the stallions of good style (baydn) have been subdued by his Quss and
his Ziydd.'® He has stood up on the pulpit of eloquence (baldghah), and
its planks shook. He has taken all knowledge from its horizons, and it
permitted itself meekly to be led by him. “This is but magic handed down
(Qur’dn 74:24)”, and an ocean whose pearls, when spread out, are well
arranged on the breasts (Ms. Berlin labbdt, Ms. Yale liydn?) of perfection.
They are indeed the treasures of castles (qusir) and the store (khabi’ah) of
perfection within the ages (fi tayy al-‘usur [Ms. Yale al-qusiir]).

May God adorn the existence of its author who is an adornment for
existence. May He preserve his learning that has traveled in the lowlands
and the highlands (at-tahd’im wa-n-nujid). May He make abundant his
share of blessings from bowing for prostration (barakat ar-rak” li-s-sujid),
and may He place upon him the garments of nobility and generosity with
His kindness and nobility.

Said and written by his friend who is well aware of his perfection,'®
‘Abd-ar-Rahman b. Muhammad b. Khaldin al-Hadrami al-Maliki, may
God give him success and help him to find fairness and recognition with His
kindness and generosity—Amen!2°

(My copy is made from a copy of his autograph).

1. Ibn Hajar**

After giving praise to God alone, and His prayer and peace upon our
Lord, Muhammad, His servant and messenger—How noble is our Lord
and His servant!

I say—even if [ am not in a class with those men who because of the
abundance of their arrows in literature hit the goals of speech (al-magdl),
and do not belong to those to whom one pays attention and listens because
I have no literary ability and property, and, if I were to be given success,
I would stop at what 1 am capable of doing (waqaftu ‘ind gadri) and not
crowd upon the outstanding masters and their smooth statements with my

¥ Ziyad appears to be Ziyad b. Abihi, who enjoyed some reputation also for his rhetorical
«kill. The reading is well established and cannot be Iyad, the tribe of Quss b. Si'idah. Al-Ghumari
refers to Quss fi Iyddih.

'Y “His friend who ...” is the common formula in use at that time, corresponding roughly
w0 our “sincerely”. Ibn Khaldin, Riklah, 115, 122, etc., used, for instance, muhibbuh al-mushidq
ayh.

“9 Only Ms. Yale has wa-a’dnah ‘ald al-insGf wa-I-i‘tirdf" bi-mannih wa-jiadih émin.

-! For Ibn Hajar’s tagriz, the text in as-Sakhawi, Jawdhir, fols. 190a-191a, was available
‘or comparison.
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uncouth poetry and prose *?; but I am confident that this master (i.e., Ibn
ad-Daméamini) has consideration for (the shortcomings of) scholars in this
field, and I know that he is very generous and kind to those of them who
do good work—:

I have read this book which attests that its author is an arbiter who does
not accept bribes, and which is unique, although it has its fellows in (other)
works of his. I have contemplated its chapters (gates) and found joy coming
to me from each. I did not know, when it caused me such emotion
(wa-atrabani), whether it was the descent of rain (nuzil al-ghayth) or the fall
of clouds (?? waq" ar-rabab).>> When it caused me emotion, I commended
it, which is unique, to the protection of the *“‘doubles (al-mathdni, i.e., the
Qur’an) and “doubled” it (wa-thanaytuh) to the heart, even if in reality it
has no “double” (wa-in kdna mad lahii fi l-hagigati thani).** When all this
instructive information shone forth from it, the sharp edge of my tongue
was too dull to describe (praise) it, and I gathered wrongfully in the face
of it (wa-janaytu ‘alayh) from the large amount of what I plucked from its
leaves the fruits of instructive information, committing a crime in both
cases (i.e., the inability to give proper praise and the undeserved enjoyment
of the information derived from the work).

I kissed him a thousand and a thousand times. Then my desire

Said to me: Add (more kisses) by multiplying a thousand by a thousand
(wa-qabbaltuhii alfan wa-alfan fa-qdla li— ghardmiva zidhu wa-drib-i-l-alfa fi l-alfi)

Blessed be He who caused a full moon (Badr) to rise as a guide in the
heaven of eloquence and saturated him with what he drew from others.
and he became pure (? as-Sakhawi sdfivan; Mss. Berlin and Yale sddiyan
““became thirsty again); who strengthened him till he arranged in this unique
necklace the scattered branches of information restored (al-ind’ah wa-I-ifd-

dah); and who helped him to collect all the good things in it, so that it
became a growing collection of the best. Any littérateur who might desire

to compete with this outstanding man finds it impossible and restrains
himself from impatience and consoles himself, as he sees his (own) originality
and perspicacity lost. How could it be otherwise since the dew of excellence
from thought and hand 2 (has come to them) from him (and) moistened

*2 This might suggest that the snippets of verse found later on were of Ibn Hajar’s own
composition. Superficially some seem indeed to be written by him. However, although I have so far
been unable to trace most of them to other authors, it seems unlikely that Ibn Hajar was their
author, for their insertion was considered witty and effective only if they were quotations.

?* A steady, orderly rain or a cloud burst? Since “emotion” is mentioned, a musical
instrument such as rabdb “rebec” would make sense, but what would be the meaning of w-¢-*?

** For ma lahi, Ms. Yale has a meaningless hdluhi.

% Khdtir-kaff occurs again later on in a verse. It may indicate intellectual and material
generosity, but I cannot cite other passages for this usage. The roots, in a very different
meaning, occur together in al-Ash‘ari, Magaldr, ed. H. Ritter, 2nd ed., 427f. (Wiesbaden 1963).
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them, and his high style has become unattainable for anyone who has risen
in the assembled ranks of littérateurs to describe (praise). He has drawn near
to the hearts with his instructive information, while the mind of his
competitors has been remote and ineffective. He has exercised skill (mhr),
endowing (‘mhr) thereby virginal ideas with a dowry from the jewels of his
statements. How generous and skilful has he been in both cases!
Therefore I have drawn back in fear from describing (praising) him.
Nobody can take offense at someone like me for drawing back in fear,
even if I were Qudamah (apparently, the great littérateur Qudamah b. Ja‘far,
cf. GAL, Suppl., 1, 406). And 1 have struck the flints of thought, in order
to saddle the mount of the intellect but found only the lack of eloquence
of my tongue the means for bridling. So it is. I have observed in his work
a Ka'bah of excellence. Had my (fore)father (as-Sakhawi jaddi, Mss. Yale
and Berlin abi) before me made the pilgrimage to it,
He would have been so afraid to speak that it would have been said : This (man) is a

stone.?°
(Tahavyaba n-nutga havd [hina) gila dhd hajar)

I'have heard what eloquent men, were they to hear it, would be incapable
of describing (praising). Thus, how about one like me!

It is not to be held against them if cows do not understand (al-Buhturi, Diwdn, ed.
H. K. as-Sayrafi. II. 955 [Cairo 1963-72)).

I'have seen remarkable products of his outstanding ability

Which reason would reject, had the eye not observed them.
(Yarudduhd I-'agl law lam yashhad-i-i-basar)

I said, professing ignorance with respect to his eloquence when, in fact, I
was fully aware of it?7:

Are these excellent proceedings or Qur’anic stirahs?
(A-hddhihi sivarun fi I-fadli {l-majdi] am suwar)

He is the judge of eloquence in whose presence one has acknowledged
the right of the jewel of excellence.

It is not remarkable for the ocean to safeguard jewels.
(Wa-ld ‘ajabun li-I-bahri savwnu I-jawdhiri)

26

Ibn Hajar playfully suggests that his name hajar “*stone” could conceivably be derived
‘rom his ancestor’s being speechless like a stone in the presence of that (black) stone, the
Ka'bah of excellence that is Ibn ad-Damamini’s work. In spite of this seemingly personal touch,
‘tseems highly doubtful that this is a verse composed by Ibn Hajar himself.

In this and the following three verses. the mss. seem to indicate vowellessness at the end,
astead of the required -u.

*7 The rhetorical figure tqjdhul al-'drif is mentioned in Mss. Yale and Berlin, As-Sakhawi
as instead mutajdhilan ma‘a ma'rifati.
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He is eloquent and generous, telling us pearls and showing kindness.

The ocean is just between hand and mind (see n. 25).
(Fa-md [-bahru illd bayna kaffin wa-khdtirin)

He is the scholar of Medina (i.e., a Milikite) whose

Blessed luck towers over every head, being the students’ best ruler.
("Ald kulli ra'sin téla ka'bun mubdrakun— lahti wa-hwa li-;-rullabi afdalu maliki)

He is the lord of literary criticism (al-badi®) who

Has subjected the eyes (views) when they (the students) had a request fraught with perils.
(Qad-i-stakhdama l-anzdra idh asbahat lahum—mutdlabatun qad tiubigat bi-mahdliki)

He is the knight of Arabic philology (al-*Arabiyah) who

Has become the giblah of people behind which they have prayed,
He leaving them behind in the race without running.?®
(Ghada qiblatan li-n-ndsi sallaw ward'ahd Wa-fdtahumii sabqan fa-laysa bi-jarf)

He 1s the scribe who

When they see on the paper the mark of his ink—
That is a race that has stirred up dust,
(Idhd absarti fi 1-tirsi uthra midddihi Fa-dhdlika sabqun qad athdra ghubdrd)

and its rhymed prose has caused ideas to clamor from afar.

How much sharp-eyed science it contains!?®
(Fa-kam bihi [for bihi] li-I-‘ulimi zarqé(’) Yamdmata?)

The great®° works of literature are like documents, and this small and
subtle work of his is their mark of validation (‘aldmah). It comprises the
entire cycle (dd’irah) of literature, so that we can say : The full moon (Badr)
has taken up residence in his mansion (gad sakan ddrah). All** virtues (maGli)
are adorned (Ms. Yale razayyanat, as-Sakhawi tarattabat) by it and have
announced glad tidings; thus let this give from it (the work) to it (the
mansion of the full moon or the virtues?) joy and glad tidings in both
cases.

% While it seems unlikely that the two half-verses belonged together originally, it should
be noted that in the following quotation, the two half-verses, which also give at first glance the
impression of being of different origin, appear to be united by a play on uthra and athdra.
Water that is used metaphorically is called water that is not running in the poetry of as-Sari
ar-Raffd’, Diwdn, 136 (Cairo 1355), cf. also al-‘Abbasi, Ma'dhid, 11, 33.

29 This is the text of as-Sakhawi, which seems to be metrical. Ms. Yale has fa-kam min
‘ulimin, Ms. Berlin fa-kam li-I-‘ulimi. For the sharp vision of the blue-eyed maiden called
(al}-Yamémah, or whatever the right explanation of zargd’ (al)-yamdmah may be, cf. Lisdin
al-"4rab, XVI, 135, or the collections of proverbs.

3% Only as-Sakhawi has al-jalilah “great” and dagiq al-ma‘éni “*small and subtle”.

! Ms. Berlin omits the text from here to p. 195, 1. 17 (O Bani Makhzfim).
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If Sahbédn 32 were to see it, he would get ready right away in a hurry to
go in search of its instructive information, so that he would be asked (the
question customarily directed to travelers): Wherefrom and whereto? If
al-Khalil b. Ahmad, the master of prosody, he would drown in the seas of
its literary information and present him with the ‘4yn he owns.? If Ibn
‘Abd-Rabbih, he would acknowledge that he collected (worthless) beads in
his Necklace (al-"Igd). If the eloquent Ibn as-Sayrafi, he would not have
considered his...** equal to it in spite of his (its) fine criticism. If Ab{ 1-"Ala”
al-Ma‘arri, this sharp-sighted (blind, basir) critic would have recited (to
him) the verse :

I am the one whose literary production the blind man looks at.??

If Ibn ar-Rami (Ms. Yale "All b. Jurayj), he would have recognized the
difference between Arab and non-Arab in stylistic elegance. If any eloquent
person were to listen to his eloquence, he would acknowledge himself
frustrated in the use of language and call out in the darkness of the lack of
cloquence : Behold us taking some of the fire of your stylistic elegance,
O BantG Makhzim (the tribal group from which Ibn ad-Damamini claimed
descent)!

The “descending rain” has put the Nile to shame. The one who has lost
the patience to bear his inability to compete with it exclaims: Where is
the road? A man of taste has no doubt that Khalil wasted his provisions
tan nagasa Khalilun zddahii) and this master (Ibn ad-Damamini) has corrected
the faults in the discussion of Saldh-ad-din. Were as-Safadi to return to this
world after his death, he would not be found disapproving and negative.
And if he desired to give gifts in his (native) town to this master, because
he has guided him to what is correct, he would (have to) say: We have
nothing for you to ask for in Safad. For this Safadi would often deal with
a science such as grammar without any basic knowledge.*® He would be
content (yastaghni) with his declaring (his views?) reliable or unreliable, sick

** The legendary prototype of eloquence, Sahban W4'il, is also invoked by al-Ghuméri.
Ms. Yale has Ujb'n.

** The ‘ayn of the famous Kitdb al-‘Ayn is combined with ‘ayn “‘gold coins”.

** The word found here (h-b-?) should refer to the title of Ibn as-Sayrafi’s work, but I have
not been able to find out what it could be. The Ibn as-Sayrafi most likely to be meant here is
Ali b. Munjib (463-542/1071-1147), cf. GAL. Suppl., 1, 489f ; al-Shayyal, in EI?. s5.v. He was
‘amous as a rhetorician and littérateur but hardly as well known as the other men mentioned
nere.

** The half-verse is from al-Mutanabbi’s poem criticizing Sayf-ad-dawlah, cf. Diwdn, with
the commentary of ‘Abd-ar-Rahmaén al-Barqagi, IV, 83 (Cairo, n.y. [1357/1938]). Al-Ma‘arri
referred it to himself, cf. Ibn Khallikan, Wafaydt, ed. I. “Abbas, I, 114 (Beirut, n.y. [1972]).

'® Mubtada® ma'rifah, the subject of a nominal sentence which, as required, is determined.
Without it, one would start out wrong. Ms. Berlin ibridd’; Ms. Yale, it seems, na‘rifuh (?).
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or sound, and thus not become rich (yuthri) from fair qualification (min
sifah munsifah),
And he would be of the opinion that he has insight into this,

While he (walks around) blindly (like a blind man) who has lost his stick (al-Mutanabbi,
Diwdn, 11. 292),

May our master never cease to be bountiful (jd’idan?) to students with
his coin (criticism) and be safe from the days of diminishing moon light
(as-sajirdr), and may the bitterness of his being lost never last!*” May he
always put to shame the sun and the clouds with his rain (bi-anwd’ik) and
lights and remain safe from deficiencies, and thus may that description of
him as the full moon (al-Badr) not be exempt from real perfection and
completeness— Amen!

Said and written by his friend who prays for his long life, Abt 1-Fadl
Ahmad b. ‘Ali b. Muhammad al-"Asqalani who is known as Ibn Hajar,
may God pardon him!

(My copy is made from a copy of his autograph).

37 As-Sakhawi fa-la tadimu mardratu faqdihi: Ms. Yale fa-ld ygbiw bi-fagdihi (considered
doubtful by the scribe): Ms. Berlin bi-fagdihi. It all seems to be moon terminology. In the
last few days of the month (as-sa/irdr). the moon loses its brightness. and at the end of the
month. it is completely lost, but the Badr Ibn ad-Damamini will always remain a resplendent
full moon.
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